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ko HlETEEe] AA R A gAYl tiE oldl= Sz HEMAE
128, gAY HEWE AAE o] &8 ZF rrivo] ofEo] o|27]7HA
ofe]l We] WstE AA A

1960-70d o] AAn M= vl ‘AA] A& (raw material)’ S A}
F3t%o] AAE mhADE ALETh T He 183 AA s T
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§3 vE7HEe Al AT FAY dF wREE ol gate Tt
B F=A4L AR sE U Felstn 9%, old wel vt A4
= ekt Aoz ARE Urlete] AFEE I YUTEY F H|ETMEL o]

ekt AGAEAE) QA Sl Qo] A= XS Ed QA7E Al digh QA&
231 k] Al ST

. Bernadette Wegenstein, Getting Under the Skin, The Body and Media Theory,
Cambridge, Massachusetts: MIT Press, 2006, p.2

2)  1960dtIst 19709t of®l WHORE NAS ol &3t v&o] Eia ek
A7\ W AR, wle] ARFH ARGAL AL WeH Ao
=ol5} FAoIAE, o4, S e, Walol UjF BaeEe] Folrka A)7]gic,
= wIl(whiteness) 3} A, FRONES FHAME FHANE T o4 f]
A ~3 Feirielo] opgiu.

3)  d=ZY(happening)°]#= &1 BN Ll FIZ2(Allan Kaprow)9] <64%-%
H 18709 = JE(18 Happenings in 6 Parts)>(1959)¢] mj#jute} tiche] ok
ol T1¥]al "EFEE H]WH(tableaux vivant)'olgh= o FEe] g ol '#7<
o5 £e A99 ToT 9 SA40) @S TR @ Rojglon), BRAe
2 AAel Zhel A5 AREEHA oo S wiAlE = fle Aok

olPd e BYH2 15 HEAZIME PG St vF 5759
FANL O Ahee ddeln SEAen e AES) URg WASA
WAoR PEFIE A Ashe B, T AN AAAA FHU ek

[e}

FFBHARL ofn olslol, mETte] JJr wAE A, AAAQL Al ARl
%, T dobrh ment wEAlzel i v 52 AAE SE Holulth
1960 the] gt sz el A HFA AGES Jdd & A
oA o]efel] Fg7Rl v 71"‘5"0] EAYTHE AP 2AAA g AA S 22
& "ol ARgetE vEThEdA Aol g F83 aoES ek

ne7kEe] AIA o] 7HL“*°1 “ﬁo ZHAl HiA B gdstA dAE A
AdrE71el dly2: @8k (Dennis Oppenheim)o] AHple] AlAlel ‘T13g 1z
71 S8 Aol sl A Zhzol AL eEe A AR B Y A=A
u, BE2 Y9 HBruce Nauman)©] ‘A7) o]9]ofl 17} AMEE fd3 As2 &
of, 2#7], 1L 1 A AAE B3 U= A dE E 5 vk e d4F
o] Ao Ao AAE AR I ARgeta 3 2Aska ik
AAS AbEe] @A b, Aple] & Maw FxsAu wER F71, dAE
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Al v 3)ske] oo mRE wAUSt 3t =3 S-S AlAle] AAE Q)
EAF0E tiAle L T WA A= FF SdHoR FAEE Y
BAE A A7 BRnh ey o BE WA AR EAY AlAE b
7t2EA 1 AA/4 2 (body/mind)®] o] 44 2.
U A FAZEY, dHe] ddder FEH= SAkE AAAor
FE2ERY FAR 3P o] o] AFtolgirial &
1990t -5 E2AstE r|tlo] ofEE AlA
o] FATH YAIA SR AlAe] digt AN ZHE Hojzl AAMY HIx
S Ak 1990 ol = AAIe AAde Hddome] =gntEdt vhyd
of AAED F= 7l B A%t AFORE o] Fofxl AA Y AL, AlA
AHAE O ol &3 B AFs|e] o] AAI7IA] &aL, 1 Al RS
ngojel 7)o ThsAdel 2AE 7% -d/d8Htechno-phenomenology) <]
=] obgf ThAT FdHhD Zlmddstel Ao AlAEAl= /U, A W
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ARl =1 ASS A7), ARl Foll 4714 AME Hsh] 55 ARl HH e 7
=3 U] =SS 19609 HellA 70dd) & ‘wszolgk Folo]al wlsThet
FRI7FE ARIgE Jidnsze] ARL ot AAE o] &3 A ofojth: EY
rexy UdnE, | Hds o, skdolE 2002; Paul Schimmel, "Pay
Attention", Kathy Halbreich and Neal Benezraled.), Bruce Nauman, Walker
Art Center, Minnealpolis Distributed Art Publishers, 1994, pp.72-80

4)  w= ZAzrel F#2 WE(Chris Burden)®] A7) Agkaiou}, nlcivte] as3o)2}
ol ol AadE AANEES Fo] Al T A9 o= dEA ok
ZrEe] EatE 4GS THAS B delA WEe 7hEE 2R YFH(Herman
Nitsch)®] A&FAQ1 F9l= diF- A7 W7PAZ A AFE widdd 19| &
o 95 ¥o} K= Ao oJolit) UH9| floo Al AlA mgh Ajdie}l 3}
7} AR AARE 7)1sshs Aotk 1o 54 nerHE oYl dFES 2
et e AREEC] AL e A Yo iE e dis Ashs Aolglor,
a7 ARGS Aujshs FAAR] AQGIE) SZFE Y] ARE B Aor|=
gItl: Jonthan Finberg, Art sincel940, The strategies of Being, Harry
N.Abrams, 1995, p.342; Bernadette Wegenstein(2006), p. 60

5)  Amelia Jones and Andrew Stephenson, Performing the Body / Performing the
Text, London: Routledge, 1999, p.198

6) 1980y tiell AlAmEo] FEAE A2 #olAd A AR AUl ExAH AHA
Agae Wi Addr) ole vl doAME AdE FA S} AHE A
A=xsto]  zlo] Agsla YANSS Halwt}: Amelia Jones and Andrew
Stephenson(1999), p.198

7)  Amelia Jones, Body Art, Performing the subject, University of Minnesota
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EAAAN AL T Bl TRES BushEA, A% A Fad o

Bola EUE 44Th AAE 0 oY AFHe Ao MTEt g

Aol o g A Hn edld RUEH D $Y5E T2} 9

ApAos WAL dd 4 FAAD FAFUAE 3

W, efAolMAE U8 AEek AdRe Adeh £9 15 Fhold
[e)

=olwA #7e] Hn, §U4S AUUAE 4L AAL AT 53

a2 AAE FEEQ wirRAl el JEgs sk vl A *iﬂ% 3ol &
oA 7HE tefetal 4HHY] HAE Jider el lon, EAstE =

StHA mEE Je tiide] IR e EEe 7Hd2§ AL 9
A7t RSt A AA, AAS} HAEEA] Alole AAS B
AZIAL it 244 UAE Fdd) vye] ofE AN 7Y 915 Akt

B9 AR AR AR BHE FASE AAY TP B

slal= ‘ARE 7S 2 FPo] Hdu dd ol#d AT A3}
UolA 9T = Qe AMS A7]dAM R LAV TP FAdEs due A
ojtt}.

w Ewl s 1990 o] - AlA|Ad o] ot Jiy WEkE AHolgk=t
”94”“1 AzagATolE Hloju H2 F4le] A3 WAor WARL 3=

I. G)ei7id AA =

AAE vyolzAe] 545 2 HHA vi7l(mediation) st =8kar A
] 7} (re—-mediation) & 7]% 3tk Fu|tjole] Aujsle] vAle =3 JD.EH

Press, 1998, p.235 Froitlo] ok=7k AAlske] AEUAL AF2 AUgol e
Relos vgR-FEe] dygste] tha =ojHa glom], fyulrje} ofEe] E3hE=
7leEy #as B2 x50 7]& d/3Ktechno-phenomenology), &2 7|&
A &’J8Htechnical phenomenology)eh= &0 2 7Id-& AH&SHA = ATt

8) Bryan Turner, 7he Body and society: Exploration in Society Theory, London:
Sage, 1998, pp.7-8

362 iy L AI33K



(Jay David Bolter)¢} R.Z1¥Al(Richard Grusin)& TAui7l: Fr|jtje]e] A
H 8H(Remediation: Understanding New Media,)s oA FH|tjo]7} 33k, Af
7, st TVS 22 7129 myo5S ol &stAY 2353 ¥, =2 7
gt 2xmo] 314 T et ouE F5gta #5152 o]
g 385 A7l (remediation)’ o] 2FaL FEEA o 7] <]
H(immediacy)e} EFHA 2] sto]H vl 7l (hypermediacy)”
Ukl A g9

AALS] ol A e AFEES JHQIAQ A E54 AL EFE
Akl sdo] mMAEHDE iAE ARkt 2o BAALE o= A v
N wimtck mdol7t AT Slol W 2225 rA8stEA AulE
71
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WEolch st AuiAle) el A E H8d vk Bl 1T

A AA wEAE G FEA4el e BelnA s dwe Axw
NE toldule] BEWAe 45 AnET AARNS Fxsn Yrhio o
= AAF Aol 1 AR FHE ) E st FA shol sl Kol /% 7
0" el o8 AW 4+ Aee AAR F Holk

19900 t) Fubel BAshE 7%t A7) Aol @ ol e, AAH B
So gae A A9 gew etunh AME AAs} Lrgw ford

I} IAE AU AYo® B, AlA= =40 A

(prosthesis, ¢1&7]¥H)o 23] E&|4, XHoz Fl=dA vz F4

of Wollttar FHsE Aot EAlE ‘AlAle] AAQ At H(total
]

disappearance)’% HkolZ o] H A

dxahs Zolth A= gt % Fol dojue FamAe A 4
Al 2R REAA BAEH AFEste] derlor Agets gEo

9) EEIe} 272l ofshd HIUH7H9} stolsu 7= MZ HeE AAT Bo|A| Rk &4
A s AviNE %’46& ol =g o). vt E Fgtke] A7 HHAZH A
mtjo] Al ARebA L Tw BAEE ARe] AE %o FolA] Hrhs o] v]
wle] fgolx) t=elol vy, 1 Sl WA vltlelEe] £33} FES olg
3= slolHuslo] oFEslA Wl Aolth: Jay David Bolter and Richard
Grusin, Remediation’ Understanding New Media, MIT Press, 2000, pp.3-15

10) J. D.Bolter and R.Grusin(2000), pp.234-235
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AA S} ARG A B A

=] 1

Aol AgE A WA FoaA Aol 301 T 4 AT 7oA

1980 H) ol F = AAE Begle]l A & 2@t o Y-S
e BHow s AFELY A9 PEA Aok L AATL oW o]

1. AtolB1 H¥H2A (Cyborg Performance): 249

A ZAZE oAA@A vyl ® V) Feterte &5 #UEl ~" g (Sterlac,
2w Stelios Arcadioun)?] ‘HAL-E2ZA HIEHA 5o ‘Alo]|y 1 B FEHA

oM =ehete vl 1980 th ol Aol Foll AR fFrjdolE &9

T AW 30-409BS HERA dlel A AA HEe] o€ W
e RelFE At H9or, 27 UXY HERse GAA fUstan

AE g o A= Holglth

A Aeshs 2248 B 4lAl(disembodied body)e] A= A3}

g A%k 29 49, AAE Aol B el nas FfaAY

Al AT L= VEs o] &F WEfEet 5Ho® vE A3e] #4

23 F(robot third arm)2 1982\ <=0 =& 2*7](Hand writing)>°]1}

11) Guillermo Gomez-Petia, Dangerous Border Crossing: The Artist Talks Back,
London:Routledge, 2000, p.45

12) Steve Dixon, Digital Performance, A History of New Media in Theater,
Dance, Performance Art, and Installation, The MIT Press, 2007, p.317
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19949  <A®HE=(stimbod)>, 19959 <5

(Scanning Robot/Automatic Arm)> oA oz ®H /\}%Q‘}i‘i—ﬂl, o=
o] e FAEo 19 Fo] tE FEEY &5 AYS LSt
o] 2" A5 B85 AFshe AolAnh <FAHER ER/Abs E>(
A= FHetE & A ol 7] A=l whgake] 2ok 3 &
o], Zkdle}rt 22 A8 E &
HE dadEA.

% AAE ZERGA H(obsolete) olgh= EE =3t o
Aesta dAZ 7HS A i, I Fxe SlojA 7wt ¢
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13) Sterlac, "Prosthetics, Robotics and Remote Existence: Postevolutionary
Strategies", Leonardo, vol.24, no.5, p.394

14) Stelarc quoted in Robert Ayres, "Obsolete Body/Alternate Strategies -
listening to Stelarc", Live Art Letters, 3(Feb.), Nottingham: Live Art
Letters/Live Art Archive.
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ol 250w Adro Ax AE 3 FHoles g WAS A
o i HEAAYE dojya fle w9t 2dEEe RAYES
VRML(Virtual Reality Modeling Language)?] #37to2 HEEo] fJAlolE
of /et <Ipek Apo]Ede] tigh 1o AWMk & F %ol AAE
Ao o Aavl¥Ew, wiZlE RASA o) XA ¥ FF o= FFgE A}
O|H 1 A& £07 Zoj7tA Hrhi1s 1= o]gd ZFEES e ‘¥ Wl
A7 71=A FAEEES A8A o e FAEAE RETIOg L AX
ket 2=dlgt o] jof] e} WYmto] HEWA S 2 3 gk o
IHAE P AEE 299 mtEA g FFul= Z7HMarcel. i

Antinez Roca)®} Guillemo Goémez-Petia(ZH=2E
T ow, AAe gigk AFAdelets HolA] ~dEte PFE-HEUAE
T

AFAGoZN PO §1 023 vud

2. 7373 A1 A (Virtual Body): & A&

FHoll =oFE Be A HEEC] I & A o AAE TR g
= 3ol ofyeteE S 719 et dvk 238 1A B Al(the mind)
d & JaMFR), MYE AAA AARAMY & JoemUHED]), & 3§
oAl FA(EH =S JtEReDY X ATh1D i A7 ¥ EH A
U EAEAE A, S dyntE g o] & txd gHoz Hojd A
9, 27 BAT 5 e AR 1Flo] AlAll g AAlA wEPge] oy
2t AFE 7L 7155 AY vhEoldl folu] X’ o] gt sta(pixeDE A 3
H Wgolgts Holth. agex: B sta Aol §lv A AAE A

15) “Ate]®.17h # AA(Cyborged body)w= 1.} A A AAZ Eojgith AlA
= AFE TP AAAA FoA wHSEHE =E(node)7t HTh AAl= HJH &
T Fo A An|skal ABEHA uizlE BAEE o] AL SR A Y S
AAA AfolH L A|AEl &£o07 So7kt)” o Sterlac, "ParaSite: Event for
Invaded and Involuntary Body" : http://www.stelarc.va.com.au/

16) %=,

17) Steve Dixon(2007), p.212

18) "gentgae FAF4A e HAFE7E 29 AR AH|s AAES weit
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Ad AAREFoIV AlgA], BAA aaE A 7 deS B
of oJal 1 7FsAdEel A 9

A (Paul Sermon)®] <&#wtEe] 5 (Telematic Dreaming)>(1992)
2)& AXet A HEusE WA oR txg AlAet ‘dAdE
(telepresence) = Q3% 7jdo= 11]%13}31 Aok 7 le FElE Wl =
¢l Fdiell= «ﬂgﬁ 25 b= A BEAE Z42F A A vYH et
Het s BUE, ZRAEE] T4 e el FQl M Y AE
= dAg :’-‘31 Ad Aol 72 4 AAEY onA= tE & A=
@A 7Y Fom FAREO AR FAA =W, of#HA HAX o|nX|=
ThA] H 9 EHHE wAA AdET. olyg BAow Tl w5, S5 A9
=3 7MY w2 T Ao el whdo A Bk A AES A
o

tt o

ol

(1

o] zZpFAA 457 HEWUAE LY 72k FA(Susan Kozel)o] 22a1
Uxol, oA7lel A e AL Aol - 3 o] Sl & Alolo] AleAel
AR ofdel, 7ol o8k 7] o] mbEold & e AAWEM)OlAL
AAolH, AFS FEets HAF gl did SFEMAE =2 F e
Zolglon, “?Ut 7|A9 FEAE 7 deshAR EEAQl HA S
A, AR AFde ZE AR AR 29T 7 s AR Y
HATE9 8 HAYE 7es o€ 7MY AAE AAdd g AR
A A A oA, aZEe] AAStL e AAl AAS TS WAsHE
AL ofyth 7P AAlE obwtie A w3 Azbell= AAF R W
sle Zloz HA 4 JA|T, sender =2 performer?] A 5 ot A=
o' AA A WAgo] dojupA] ererh wbA TP AAE SRAoE A
=2 FAEE HouA] Estar B4l 9FE el R gt AZESo
2RI FxEa APdE gAY A= omAY ot & a9
ol W HAS FAbsks GAY GA e xuA] ol AAe] et =4
o] EAtA =t :ijéoﬂE oot <dyutEle] m>elMAY 5o HA
= ALl Add Aol slE ZAS uve FHEA A9 & 7MY

19) Susan Kozel, "Spacemaking: Experience of a Virtual Body", Dance Theatre
Journal, volll, no,3, autumn 1994: http://art.net/~dtz/kozel.html
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22 olg)7kete]l(Luce Irigaray)®] Z7Hgel <713 Alzke] A7dst, |

o] sfef Abrhskal HPARSES] A=, 2008, p.viii
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Hd HAY z7] 784 %758 (proprioceptive perception)< 214]7]
2o Ag7ol AMEL wrjold] AAqE F&l oAl LA Tk whebA §-
= 2041712 ‘A2 Al7](a visual century)' @il AZAJE Az} vlrbA]
2, 214718 ‘1 AAZ AZHS S7Feke i E(haptic)e] Aldetal & 4
UA E A2

g Fo] AALE Ay g JAekA Z8k9-tio} HlE|el(Claudia Benthien)-
184171 wbafte ul-o ofsf kel Zlo] Alg e 7k 7} 1?—0431 A TFAL
B2 “HolAY =

AZT 24 e I g

o

QB &E] i (interactive) FAE o] gal il jrulrjojolEi Pt
Al A=Al Asag oA AAASt PAE FRot AAR A

1

Jpu
o

21 Aegta At Al #E (haptic)o] & Tol= &54Q HHS 3
F Qe sYoR Holdrh 4% Bol $u¢) o AR Feht
AT 5 Qe A, oA nE B PR e A
e Al & v %Xﬁ‘%@rl%’%ﬂ% A7 = Qe ,
Azt A7)0 S Edehe EE HA 2 HA9 d3E T8-S o)
JHA, & O veprt eadelle AAl 2 7P A A o
ot ol 2ola Qdrh o]Zle A7HE xS BE fUAIECNA ] HX
| digk AR ol Y JPEEE S wrEoiUle V1EAAe] B Eehst
t}. : Gabriel Robles—De-La Torre, "What is Haptics?", "Why is Haptics important?",
homepage of '"The International Society for Haptics": http://www.isfh.org/haptics.html
22) Claudia Benthien, Skin. On the Cultural Border Between Self and the World,
New York: Columbia University Press, 1999, p.222
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AW B, = Aol JlgAon wEol dEsHolawA A B
%= W4 (touching) ¥ WASA QARETE2ZD ThAl We) “UEAE . Jrul o]
oelEr E7be Ba AAAES A Athn & & QAT oEA H7

1= T
A AYS §UA 7] ClEH o)~ &L ‘OlE H o] A (interfacing) & 217+}
L

AL

o

ZIA7F EAEE “F AU (in-between zone)” 9] WS zhi=t} 25 o] 3k
njjo] Aol Ao A9 o3t ofwA Wgsielon, ofugt oujE ZHA

h= |
13l ‘A= ¢ke] A1A|(Bodies in Code)'® AWE 4 At} o] 7]&9 ¢

3 ARAE L 7]Ede] A HArt HddE 5 e AAE 2o "UAd

kR o] 3t ‘F= QFe] AAE FaAolthen A |
LA HE BE AAE, 27k AlA
9= 7] A ¢l (techno—-genesis) ©A

Ae A" szl ofwAl QA 7AA %

fru

ot
_|>L

>,

N

v o

7sE VIAH L

FolAl waH, 19

>

23) <QIEHo)2(interface)= 79 A= TR AJ2E Alo]e] A, 52 7]AI9} AT ARE-
AEo] % HEste] ARE WFshs SR GojHt gt O oujE Z2H
o SPAZIGE, 5 99 AbolY] BAE PAsHE RHeRA, 1 HEH(face)S
Hg=o] 7 998 2FsH(inter)shs FA'E wei),

24) FErkki Huhtamo, "Twin-Touch-Test-Redux: Media Archaeological Approach to
Art, Interactivity and Tactility", on Oliver Grauled.), MediaArtHistory, MIT
Press, 2007, p.87

25) David Boothroyd, "Touch, Time and Technics, Levinas and the Ethics of Haptic
Communication," 7heory, Culture & Society, vol.26 (2-3), p.334

26) v AWE(Mark B, Hansen)2 #Hto] 19 F A4 Tpult]olE Qg Aj2g dg
(New Philosophy for new Media Art)hy 3} 3= <9t AlA|, tAY w]tjojee] <]
E#lo)~ (Bodies in Code, Interfaces with Digital Media)y Z Z3] TIAE A|ztd<:
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Abstract

Tactility of Body in New Media Art

Jeon Hyesook

(HK Research Professor, Ewha Womans University)

The new perspectives towards bodies since 1960s based on the
trio of Phenomenology, Psychoanalysis, Cognitive Science, generally
show the deconstruction of Cartesian mind/body dichotomy and new
concept of inter—-subjectivity. The body-artists in 1960s-70s used
their bodies as raw materials, the sites of the inscription of cultural
meaning. But the new media artists in 1990s approached to a concept
of 'extended body' or 'bodies in code' which are submitted to and
constituted by an  unavoidable and empowering  technical
deterritorialization — bodies whose embodiments are realized , and can
only be realized, in conjunction with technics.

In this essay, I studied first, (Re)Mediated bodies through Sterlac's
'‘Cyborg Performance' and Paul Sermon's 'Virtual Body'. Sterlac has
developed his own way that can make his body combine with
technology(machine) and function in electronic world efficiently. Paul
Sermon's work tells us that digital communication by virtual bodies is
not disembodied, rather opens to experiences of embodied senses and
tactilities.

The encounter of body and technology has expressed and explored
from the beginning of new media art. New media arts which have

used digital technology with the context of human senses, have
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focused a relationship of sight and tactility. In this figuration, we can
get to Merleau—Ponty's phenomenological existence, that is, primary
tactility or infra—tactility comprise a kind of primitive or not yet
differentiated, virtual, or potential reversibility out of which arises not
simply the division of the senses, but more fundamentally, the
divisions that comprise sensation per se. | examined the concept of
'Inter(sur))face' for validating of touch as a way of communication, of
the phenomenological approach to the sight and tactility, and of the
possible encounter with Others by skin. New media works like <Liquid
View>(1993, Monika Fleisxhmann and Wolfgang Strauss) and Thecla
Schiphorst's <Bodymaps: Artifacts of touch>(1996) in this essay, will be
good examples for explaining concepts of sight/tactility, image/body,

real/virtual, and digital technology, touch, skin—ego etc.
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